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his work in the Saltair na Rann, a work of the latter part of the 
tenth century, 08 is identical with that given by the Stowe Missal, 
with the omission of Stephen. 87 

(To oe continued.) 

Cornell University. GEORGE L. HAMILTON. 



WAS SECCHrS GL'INGANNI PEEFOEMED BEFOEE 
PHILIP OF SPAIN? 

The notice appearing on apparently all editions of Niccolo 
Secchi's comedy Gl'Inganni: "Eecitata in Milano Tanno 1547 
dinanzi alia Maesta del Ee Filippo," has been copied in good faith 
in every history of Italian literature, Quadrio only excepted. 1 In 
the eighteenth century Argelati had already noticed that this play, 
if produced in 1547, could hardly have been for the first time per- 
formed in honor of the Spanish prince who was to become Philip 
II, since Philip visited Milan only in 1549. 2 Whether following 
Argelati or not, Stiefel has more recently made the same remark, 3 
and on the added strength of internal evidence concluded that this 
claim for Secchi's comedy was probably a hoax. 

Now it is true that from the description by Calvete de Estrella, 4 
interesting as it is, only the vaguest idea may be derived as to the 
contents of the two plays performed. The chronicler's attention 
was wholly centered on the novelties in the way of stage scenery, 
and these had little or no connection with the plays since they 
were shown before and after the comedy and between the acts. 

M R. Thurneysen "Saltair na Rann," Revue celtique, VI (1883) 98-9. 
<"Ed. W. Stokes, 1883, p. Ill, w. 7585-92. 

1 Tiraboschi, vn, 147 ; Quadrio, V, 84. Of the play I have seen the edi- 
tions of Florence, I Giunti, 1562, and Venice, Andrea Rauenoldo, 1566. 

2 Really 1548-49. " In prima . . . juntarum editione anni 1562 sphalma 
cubat; ibi enim notatur annus 1547 cum Philippus II, tunc adhuc Hispani- 
arum princeps, anno tantum 1549 Mediolanum venerit." Bibliotheca 
Scriptorum Mediolanensium, Mediol., 1745, n, col. 2159. 

3 Lope de Rueda und das itaUenische Lustspiel, in Zeitschr. f. rom. Phil., 
xv, 319, n. 2. 

*El Felieissimo viaje d'el mvy alto y mvy Poderoso Principe Don Phe- 
lippe Eijo d'el Emperador Don Carlos Qumto Maximo . . . , Anvers, Mar- 
tin Nucius, M.D.LII. 
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Besides, Calvete remarked: "la sustancia y argumento . . . dexo 
dedezir aqui por estar impresas." It is also true, as Stiefel has 
been the first to observe, that in in, 9, 5 Alessandro reads the 
scandalous contract of sale which figures in the play as follows: 
"In Christi nomine amen. Millesimo quingentesimo quinqua- 
gesimo primo." The other objections presented by Stiefel do not 
appear as convincing, being " spottische Bemerkungen fiber 
Eiirsten (i, 8) und Spanier (n, 5)." These remarks, on examina- 
tion prove to be hackneyed jokes or traditional oratory, which seem 
hardly likely to have shocked a sixteenth-century audience. Yet, 
for all that, the date 1547 on the printed editions is hard to explain 
away, since Philip entered Milan only on December 19, 1548, to 
stay until January 7, 1549. 6 

To all uncertainty as to the authorship of the first play per- 
formed in those festivities a hitherto neglected testimony now puts 
an end. Nobody less than the mathematician Cardanus, in the 
celebrated treatise De suhtilitate, dedicated to the Prince Gonzaga, 
who organized the festivities in honor of Philip of Spain, speaking 
as from experience, described the Milanese entertainments as 
follows : 

Illinc scenarum ornamenta magnifica, tonitrua, pluuiae, niues, constant 
hae cotti pappis alternantibus follibus. Hinc Soles, astra Lunaque emen- 
tito coelo, quae Nicolaus Siccus uir turn optimus turn splendidissimus, 
omnique scientiarum nobiliorumque artium genere eruditissimus, reprae- 
sentauit in ea co-media quam te iubente coram Philippo Hispaniarum 
principe Caesarisque nostri filio composuit, edidit, ornauit. Quis non 
miretur ibi Solem syderaque in sereno collucentia, latentia atris nubibus, 
hebetata candidis, motum cum sydere ac cum tempore repraesentationis 
fabulae congruentem? ibi sapphiros, chrysolites, uerasque pyropos, lumina 
uitreis abscondita, dodecaedris icosaedrisque natiuo uitri colore mentie- 
bantur. Defuerunt adamantes smaragdique, ut fingendo flnxisse non uide- 
retur. Edidit scena tonitrua, quid iam plus potest Iupiter, aut Neptunus 
ipse? cum etiam naues uelut in mare ferri ac fluctuare uideres?' 



* Stiefel writes II, 9, because he used the 1562 edition, which has an error 
in the page title at that place. 

6 Cf. La Triumphale entrata del Serenissimo Principe di Spagna nell 
inclita cittd di Milano, al XIX di decembre MDXLVIIJ. In Milano . . . 
1548. 

'Hieronymi Cardani Medici Mediolanensis De Subtilitate Libri XXI 
.... ISTorimbergae apud Ioh. Petreium, iam primo impressum. . . . Anno 
M. D. L. p. 228. In the copy I have seen the colophon repeats the date of 
the title-page, but below it, is printed a medallion with a hand holding a 
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During these festivities Cardanus, whose great journey to Scot- 
land did not begin until March, 1552, must have been living at 
Milan, where since 1534 he occupied the chair of mathematics. 
Even if precision of names and circumstances were missing, it 
would be clear to any reader of Calvete's relation that here the 
same festivities are referred to, and that hardly any but an eye- 
witness could have described them so faithfully. 

But, after all, this establishes only the authorship of the play 
and not its identity; that a comedy of Secchi was produced is 
certain, but it is not certain that it was Gl'Inganni. In fact, be- 
sides the objections given above, we find that the scene of Gl'In- 
ganni is laid in Naples, whereas the elaborate scenery described by 
Calvete and Cardanus refers to Venice. The library of the Esco- 
rial has certain manuscripts and pamphlets relating to Philip's 
sojourn in Milan, 8 but these contain no specific information on 
the identity of the plays performed. 8 It happened, however, that 
among the retainers of the prince also went a certain Vicente 
Alvarez, " Sumiller de la paneteria del Principe," and this sub- 
limated baker, " con ribetes de historiador," began the journey by 
diligently noting all that might interest posterity. On arriving 
in Genoa he heard that " el maestro Estrella " had forestalled him, 
and so gave up his plan. Three years later, in February, 1551, at 
Augsburg, Alvarez, finding Calvete too slow in publishing, decided 
not to wait until the news was altogether stale, and to print, if not 
his fragmentary notes, at least the letters which he had written in 

flaming sword and underneath the words : " M. Iodocus Nasz. Anno 
MDLX III." The X looks as if it were printed, hut the III have been 
added in ink. However, it matters little since the first edition of the 
treatise is known to be Norimb., 1550, fol. 

8 Cf. P. Miguelez, Catdlogo de los codices espanoles de la Biblioteca del 
Escorial. I. Relaciones historicas, Madrid, 1917. See Ms. II, v. 4, fols. 
347-352. 

9 The brief relacion on fol. 347 says about the comedies : " El domingo 
que fu6 a los XXX se hizo una comedia en el pal.o de las ecelentes que se 
aya visto y oydo decir ansi por el aparafco como de muy lindas invenciones, 
de la qual su Al.a y toda su corte quedo tan satisf echa quanto pudo ser " ; 
and further: "A los VI hicieron ju-ego de cafias . . . despues a la noche 
se hizo otra comedia no menos linda que la primera y dur6 hasta las siete 
de la noche de que se holgd mucho su al. a y toda su corte." I am obliged 
for this information to the kindness of the Rev. Guillermo Antolln, director 
of the Library of the Escorial. 
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1548 to Dona Maria of Aragon. Hence a curious relation, in 
which we have the good fortune to find, together with a descrip- 
tion of the scenery, a detailed summary of the first play : 

El Domingo siguiente se hizo en palacio vna comedia de muy buenas 
inuenciones y ricos aderegos. Y fue desta manera. En vna sala apartada 
que entonces no seruia, sino para aquel efecto estaua hecho vn tablado 
lleno de bancos atrauesados, donde se sentaron todas las sefioras, y damas 
y mugeres de ciudadanos, y algunos caualleros y otros hombres de la 
tierra, y criados de su Alteza, y las paredes a la redonda Uenas hasta 
arriba de hombres puestos en vnos escalones que para ello auian hecho. 
La tercia parte de la sala estaua atajada con vn lienzo pintado, y detras la 
ciudad de Venecia hecha al propio, en la qual auia muchas casas y torres 
senaladamente conocidas, y la yglesia mayor de s. Marcos, con su plaea 
delante, donde se represento la comedia, y por todas las ventanas y 
almenas della, estauan encendidas velas que parecian muy bien, y por lo 
alto vn cielo con sus nuues y estrellas muy al natural, y la Luna andando 
por su curso, y en la yglesia vn relox que daua sus horas, y defuera del 
cielo en lo alto de la sala estaua vna puerta que no se veya, sino quando 
se abria, y lo mismo estaua en aquel derecho en el suelo della, por donde 
baxaron y subieron algunas de las inuenciones y flguras que entraron en 
la comedia. Entrado su Alteza se sento en vn estrado alto que para ello 
estaua hecho, luego se derroco el lienco, y supitamente (sic) parescio la 
ciudad con sus luminarias como tengo dicho y comeneose la comedia en 
Italiano, y los que la entendian dixeron que eran muy buenos represen- 
tantes, y assi me lo parescio en la gracia de sus meneos. Trataron de 
diuersas cosas prosiguiendo siempre vna que puede seruir de conseja, y 
por esso determine de escreuilla, aun que sea prolixidad: el cuento della 
segun me dixeron era que vn mercader Pandolfo que deuia de ser tan 
codicioso como rico estando su muger prefiada, aposto que auia de parir 
hijo, y pario hija, y la apuesta era de tanta cantidad que el por no 
perdella, estauo (sio) preuenido, de manera que hizo entender que era 
hijo [I, 1] y ansi la crio en habito de hombre, hasta que la sensualidad 
la hizo dessear, y descubrir su natural. Acontescio que vn gentil hombre 
[Fabio] se enamoro de vna hermana suya [Virginia] : la qual tenia su 
coraeon y voluntad puesta en otro que tarn bien la seruia [Flaminio], y 
la que andaua en habitos de hombre, determino de remediar al desfavore- 
cido, y aprouecharse del desechado, y metiole de noche en casa y dandole 
a entender que era la que el buscaua lo engano, de manera que do prenada 
del vinose a saber como el entraua de noche en aquella casa, y pensando 
que era con la otra hermana la reprehendian y castiguauan por ello: la 
qual como estuuiesse innocente queria se matar con sus manos, y pen- 
sando quel galan adrede la deshonrraua, lo embio a Uamar secretamente 
y con muchas lagrimas y lastimeras palabras le rogaua que no la des- 
honrrasse: delo qual el espantado no sabia que dezia que pensaua ser 
ella la que de noche le abria, y entrambos quedaron atonitos [IV, 6] sin 
se hazer vno a otro; a la platica se hallaron vn criado del, y vna criada 
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della que passaron muchos donaires ella llorando y rinendo, y el muerto 
de risa diziendo mil disparates por que le parecia que las dos se querian 
encubrir del. La otra hermana estaua desesperada de uer se prenada, y 
por ella disfamada la que no tenia culpa sin podello remediar ni osar 
manifestar su pena: y aunque no lo dezia, es cosa de creer que lo que mas 
le penaua era uer que le auian quitado el aparejo que solia tener para 
uer se de noche con el galan, y forcada del desseo, determino derromper 
el uelo dela uerguenga y descubrirse a vn factor de su padre [Tebaldo], 
el qual tuuo manera descubriendo la uerdad al que auia sido la causa 
principal de todo el daSo, el qual como padre y culpado lo remedio, dando 
orden como la prenada se caso con el engafiado, y la otra con el otro que 
queria bien, que muy raras vezes acontesce faltar remedio a semejantes 
hierros. Duro la comedia siete horas, y a su alteza le parescio tan bien 
que la oyo sin enfadarse. 10 

From this summary may be drawn a variety of conclusions. 
First, that the play performed before Philip was not GVInganni. 
Secondly, that it was another play of Secchi's, entitled L'ln- 
teresse. 11 In brackets we have inserted some names and indica- 
tions of places corresponding to L'Interesse, enough probably to 
make another summary of the play superfluous. It is undoubtedly 
the same comedy. The action is situated at Venice, as appears 
from internal evidence. 12 There are certain differences between 

10 Relation del camino y buen viaje que hizo el Principe de Espana Don 
Phelipe nuestro senor, ano del nascimiento de nuestro Saluador, y Re- 
demptor IESV OHRISTO de 1548 anos: que passo de Espana en Italia, 
y fue por Alemania hasta Flandres donde su padre el Emperador y Rey 
don Carlos nuestro senor estaua en la villa de Bruselas. Con [vignette] 
priuilegio 1551. [Madrid, Bib. Nac, from Salva.] Cf. Alenda y Mira, 
Relaciones de solenmidades y fiestas de Espana, I, n. 132, Madrid, 1903. 

About the second comedy Alvarez reported: "Aquel mismo dia [i. e., 
aquel dia de los Eeyes] vuo en palacio otra comedia en la misma sala, 
donde se hizo la otra, y la ciudad que estaua hecha al propio de Venecia, 
mudaron al de Pisa, y todos la alabaron, y su Alteza la estuuo oyendo 
desde primera noche hasta las de las diez: y parecio le bien que no se 
suele contentar de todas cosas." 

"L'Interesse Comedia del Sig. Nicolo Secchi. Nuouamente posta in 
luce. Con Privilegio. (Vignette.) In Venetia, . . . Appresso Fabio, 
& Agostino Zoppini Fratelli. MDLXXXVII. First edition Venezia, Fran- 
cesco Ziletti, 1581. Also 1628. 

"The Piazza di San Marco is frequently mentioned, in I, 4; iv, 6. etc. 
In the latter passage Zucca asks Pandolfo if he knows Flaminio's friend 
Achille, " che sta su'l campo delle Gatte, & il Testa seruo di Messer Fla- 
minio." Pandolfo answers: " Conosci tu la forca, che si fa tra le due 
colonne di San Marco, & il Boia che ti farra campeggiarvi sopra? " 
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the printed play and the summary as given by Alvarez. Thus, 
Virginia in the play does not show such despair as to attempt sui- 
cide, nor does she send for Fabio. Instead of having Lelio (the 
supposed boy) untie the knot by discovering the truth to her 
father's confidant, Tebaldo, the latter is informed from the first 
by the father himself, and has a more active part. Of course, 
some allowance may be made for the fact that' Alvarez gives the 
summary at second hand; but even so, it seems likely that the 
play, as performed, was somewhat different from its present printed 
form. If the acting version were found, it would probably show 
two or three additional scenes, and we venture to suggest it would 
be entitled Gl'Inganni. Indeed, this title fits the comedy much 
better than its present one, L'Interesse, which can be based only 
on an unimportant passage in I, 2. 13 The mistake can be quite 
naturally explained. The first edition of L'Interesse was pub- 
lished in 1581, that is, quite a few years after the author's death. 
For, although the exact date of Secchi's death is unknown, it ap- 
pears probable that he died some years after Philip's visit to Milan, 
perhaps about 1560. 1 * It seems then reasonably certain that none 
of Secchi's plays was published in his lifetime, 15 and it is quite 
natural to suppose that a favorite of Granvelle, himself Avith a red 
hat almost within his reach, would not have been much troubled 
about such trifles. None of the plays shows any evidence of having 
been published by the author. In the case of Gl'Inganni, if per- 
formed before the Prince, there would no doubt have been some- 
thing more than the gratuitous note on the title-page ; there would 
have been a festive prologue, a dedication, some reference at least 
to the notable event. But, fortunately, with regard to L'Interesse 
the matter is quite clear. In the dedication, dated Venice, April 

13 Tebaldo fears that if he reveals the truth the cheated one will not only 
claim his money hack, but also Tebaldo's stake and the accrued interest: 
" non vorra egli l'interesse di tanti anni scorsi ? " 

14 Argelati, I. c, says only that from Milan " Romam Pontiflce vocante 
contendit, qua in Urbe tanti habitus est ut nisi mors intercessisset, sacra 
purpura decorandus crederetur. Ibi obiit, quo anno incertum, nullus enim 
scriptorum, quos vidimus, hunc indicavit." 

* Gl'Inganni, first 1562; La Oameriera, first 1583; II Beffa, first 1584. 
Cf. Allacci, Drammaturgia (accreseiuta), Venezia, 1755. Perhaps, Cal- 
vete's assurance, in 1552, that the plays were printed, need not be taken 
too seriously. 
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20, 1581, a certain Euangelista Ortense declares himself respon- 
sible for the prologue and the title: " qnesta Comedia (che nuda 
essendomi capitata alle mani) ho uestita del Prologo, & ornata del 
nome." The same thing must have happened to the original 
manuscript of what is now called Ol'Inganni; it had no title, the 
publishers had a vague remembrance that, about thirteen or four- 
teen years earlier, Secchi's Gl'Inganni had been performed before 
Philip of Spain, and as the title would fit the comedy (as it would 
almost any comedy), and as the historical advertisement would 
perhaps make it more popular, they decided, in good faith or bad, 
to call it Gl'Inganni. The publisher of the genuine Gl'Inganni,, by 
dubbing it, out of sheer ignorance, L'Interesse, made the mistake 
still harder to detect, until after many centuries a fortunate con- 
junction of evidence made it possible to reestablish the facts. 10 

Joseph E. Gillet. 



w To confirm our remarks minimizing Stiefel's objections, it is inter- 
esting to find in the play which was actually performed (though perhaps 
not literally in this form) some remarks that might be thought offensive 
to Spaniards ; e. g., in in, 1, Flaminio says : " Vorrei pifl presto alloggiare 
Spagnuoli in casa a discretione. . . ." Obviously, the play was not written 
expressly for the visit of the mozo viejo, as the Italians called Philip, to 
Milan. 

As to the second play, performed on January 6, 1549, there seems to be 
so far no clue to its identity. Perhaps, in spite of Oalvete, it was not 
printed at all, any more than Crl'Ingwnni was printed before 1552. As 
Alvarez tells us, the scene was Pisa, and from Cardanus ( ea comedia) we 
see that it was not Secchi's, while Calvete thought it much inferior to the 
first. There is an Italian play dedicated to Philip of Spain, by Giovanni 
Vendramini, entitled Nice, Poemetto Drammatico . . . , Milano, 1551. 
But this, as Allacci remarks, " e un componimento Drammatico di un'atto 
solo con dieci Personaggi," and could hardly have lasted " desde prima 
noche hasta las diez." Still, against this testimony of Alvarez, the Esco- 
rial MS. maintains that the play was over at seven. 

2 



